which is housed in an old and inadequate building (on the Knez Mihailova, 56). The National Library was badly damaged during the war, and there are plans to build a new structure to house the collections. The music holdings are very small. Apparently collecting in this area, particularly in musicology, is being left to the Muzikoloski Institut of the Srpska Akademija N auka ( Musicological 1 The author wishes to express his appreciation to the Ohio State University for a grant in support of research and travel for the " Guide." The present article is drawn from the lecture "European Musicology and Music Libraries, Summer 1966," delivered 
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Institute of the Serbian Academy of Sciences, Knez Mihailova, 35 ). Even here, however, the holdings are modest, numbering about one hundred journals, 2,682 books, 1,822 pieces of music, and about six hundred records. As in most Slavic countries, much attention is given to folk music. The Institute serves the university, as well as other scholarly musical interests in Belgrade. One gets the impression that support for libraries in this city is not strong, but that personnel are workil)g very hard to make do with what they have.
My last library visit in the capital was paid to the M uzicka Akademija (the Conservatory, Ulitza Marsala Tita, 50). Efficiency and organization were more in evidence here than in any other library in Belgrade. The collection numbers about thirty thousand volumes and is designed, of course, to support the musical activities of the Conservatory. It appears that much of the instruction in music history and theory here, as well as at the sister institution in Bucharest, is carried on through the use of mimeographed texts written by the teachers themselves; these texts are found in the libraries in multiple copies. The present card catalog for music is handwritten, but new typed cards are in preparation. The use of the Cyrillic alphabet is a hindrance, for since most of the performance music is published in the West, two catalogs are J necessary, one in the Latin and one in the Cyrillic alphabets.
An overnight train journey brought me into Bucharest about seven in the morning. Following a frustrating wait for a hotel room in the central government tourist office, I deposited my luggage and embarked upon a quest for music libraries. Public transportation is minimal in this city; indeed, one sees considerably fewer vehicles in general than in the West, and many of these are military. The reception accorded me in the libraries was most cordial. My first visit was to the Biblioteca Centralii de Stat ( str. Ion Ghica, 4). One of the librarians at this national library, Mr. Samuel Katz, proved to be very knowledgeable in musical affairs, for he is a graduate of the Conservatory and had served for many years as a conductor. While talking about the library, he strongly emphasized its mission of service to the people. In the music division this is exemplified by periodic music appreciation hours, consisting of a discussion of the composer's life and works and the playing of selected compositions. The music room is equipped with several earphone listening posts ( although in the actual lectures speakers are used) and a record and tape library. Mr. Katz was most helpful in providing information about important collections outside Bucharest.
At .the Biblioteca Centralii Universitaria ( Onesta, 1) a student of architecture, who could speak French rather well, gave freely of his time in showing me the library and its collections and in introducing me to responsible authorities. The music holdings of the university library are small, although both here and in the Conservatory library a proud acquisition, for obvious reasons, is a facsimile edition of George Enescu' s opera Oedipe.
The Conservatorul "Ciprian Porumbescu'" ( Str. Stirbei Voda, Nr. 33) is named after the distinguished Rumanian composer of the second half of the nineteenth century, a pupil of Bruckner in Vienna. 3 Porumbescu is perhaps unique in the annals of music history, for the name of the place of death of this composer and political martyr has been changed to "Ciprian Porumbescu"! At the time of my visit, the Conservatory was undergoing considerable renovation, and work was being hastened to meet the opening of classes. Young women were conspicuous among the workers engaged in this task. The library is a closed collection, and the volumes are shelved by size in four categories. This seems to be a favored arrangement in closed collections in Europe. As in the national library, the works of Lenin and other Communist leaders are prominent. I was told that ordering is done through a central agency, and that while European publications can be readily acquired, those from the United States are difficult, if not impossible, to obtain. The library enjoys the services of a translator who apparently translates foreign language publications into Rumanian for the students. The card catalogs consist of one for books, by author, and one for music, both systematic and by composer. The catalog of compositions by Rumanian composers is being abandoned. The holdings number 560 periodicals, 11,400 books, 44,000 volumes of music, and 300 manuscripts. The Conservatory emphasizes opera production, and toward this end has studios for stage design and photography which are professionally staffed.
Before departing from Bucharest I paid a visit to the Biblioteca Academiei ( Calea Victoriei, 125) . The academy posesses about twenty-five thousand printed scores and six thousand eight hundred musical manuscripts. Where the national libraries are assuming more and more the function of "people's libraries," as in Belgrade and Bucharest, the academy lia A history of the Conservatory is given in the volume Conservatorul "Ciprian Porumbescu," 1864 -1964 (Bucharest, 1964 braries are being made responsible for scholarly collecting. A word of warning to those who might expect to work in libraries in Rumania: special collections and those responsible for them are accessible for the most part only in the morning! An overnight train, leaving at midnight, brought me into Budapest in the early afternoon. Because of the weekend I was able to visit just one library, the music division of the Orszagos Szechenyi Konyvtar (Pollack Mihaly-ter 10, actually in Pest). Although it is possible to trace the spirit of the national Szechenyi library back to the famous Biblioteca Corvina of the fifteenth-century King Matyas, the real foundation of this institution is the endowment of Count Ferenc Szechenyi, who, from 1802 to 1807, gave twelve thousand items from his private collection to the national library. For many years the museum and library were united, but they have now been separate since 1949. The character of the library today is guided by the principle that it should act as a collector of Hungarian books, and this is accomplished mainly by deposit laws. The library also functions as library administrator for the nation. The collections are presently very inadequately housed, but the personnel are looking forward to a magnificent new situation in the old Royal Palace overlooking the Danube on the Buda side.
Although music material in the strict sense has been collected since about 1900, the music division was first established in 1929 . .It is headed by Jeno Vecsey, who was very ably represented during his illness at the time of my visit by Istvan Kecskemeti. The basic material falls into three parts: manuscripts, prints, and recordings. Books and peripheral material are in the main collection of the national library. The division itself is strong in Renaissance and Baroque music, especially in the Bartfa collection, 4 and in the Vienna classics. The latter
